THE SCENE IS CHANGED

is a long run of centuries for the main theme of F.6 (as
everybody called it), which is essentially the same as that of
Hamlet: the problem of a man of thought or inward action
contemplating the outward meaningless action of the world :
of a man of integrity made the plaything of calculation and
interest: of a man of sensibility facing every tough issue
with an irony or a smile. Radio speakers and a listening
suburban pair made a double chorus to the tragedy, so that
the authors were able to indulge their satire and their expres-
sionism at the same time. From this rather uncertain back-
ground the group of Himalayan climbers stood out as
remarkable dramatic portraits, though they mostly re-
sembled boys one had met at school and never expected to
meet again. The Demon reputed to inhabit the top of the
mountain charted F.6 on the map, and the hero's mother
who haunted him in other and psycho-analytical ways, were
uncompleted decorations of the tale. But the writers of
verse-plays, long after the present convulsion of the world,
will be able to look back on F.6 as a forerunner of
their achievement.
And here I can add a few reasons for the success and
failure of the poets in the theatre during these years. The
verse-form is so magnificent a medium for the stage, so rich
in opportunity for the actor and director as well as the
dramatist, that there is no need to justify its use ; and the
choice of a subject from modern life only heightens the
dramatic surprise of poetic treatment. But there is every
need for the writer using so new a form to study the theatre
and to know what he is doing when he puts words on paper.
Very likely the proscenium playhouse with its curtain and
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